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Interior decoration followed the same general 
scheme as furniture design. The walls were largely- 
plain, strongly colored panels, rather Pompeiian in 
type, sometimes relieved by the _ 
gold N in a wreath or one of the I 
other Napoleonic symbols. Hang- | 
ings were often rich velvets. Can- 
delabra and sconces were fre- 
quently winged figures, stiff in 
modeling but good in material 
and finish. 

Such are the salient features 
of the style which was predom- 
inant in France during the first 
decade of the last century. 
Americans were pro-French in 
those days, and after the Shera- 
ton influence had passed we be- 
gan borrowing more freely from 
France than from England. The 
styles of the French Empire, 
therefore, have a peculiar inter- 
est for us because, though we 
wrought many changes in the 
process of adaptation, they 
formed the basis of American 
decorative styles during the first 
quarter of the nineteenth cen- 
tury. Mahogany was plentiful here, the cabinet- 
making trade was flourishing, and we turned out a 




Three-legged round table with mosaic 
top, gryphon supports and the 

FLAMING TORCH IN THE 
CENTER 



large quantity of so-called American-Empire fur- 
niture, constructed largely with posts and columns, 
often carved in coarse pineapple and acanthus-leaf 
. designs, but in general following 
j the Empire spirit. And not all 
of it was bad. 

A few years ago one occasion- 
ally heard of a drawing-room, 
music-room, dining-room, or hall, 
or other formal apartment, be- 
ing furnished and decorated in 
the Empire style, and when it 
was well done the result was not 
without beauty and distinction. 
Americans, however, have ap- 
parently found the style too cold 
for their liking, especially for 
use in the home, and it seems to 
have fallen into general disfavor. 
Manufacturers inform me that 
they are making practically no 
reproductions or adaptations of 
Empire furniture; there is no 
call for them. It seemed to me, 
however, that this style should 
receive as much attention as 
the styles of more popular 
periods in order to round out 
the subject of the French decorative 



logically 
styles. 



MY FERN DISH 

By Elizabeth Wright 

The deep soft glow of copper in the curve 

Of my fern dish, which Vulcan might have made 
With loving hands, gleams with the light and 
shade, 

And thousand colors that in summer serve 

To make a woodland path a joy divine 

Almost. And in my treasure on the table there 
In delicate tracery of maiden-hair 

There waves a Spenser forest faerie fine. 



My treasure! mine! The wonder of it fills 

Me with humility; and yet I know 
It is mine only when its beauty thrills 

The seeing soul of me. When life runs low, 
And slightest efforts are great weary hills, 

Oh, can I make it mine? feel glow for glow? 

Elizabeth Wright 




